Heyman into the spaces surrounding the images — are appalling, infuriating and heartbreaking.
A number of the show’s artists work abstractly. Thomas Nozkowski’s subtly colored etchings representing
bulbous forms, geometric shapes and patterned fields are wonderful, and they are as interesting as the
paintings for which he is best known.
Which raises another problem. It appears that some of the artists are included not because they are such
great printmakers but because they are known for their work in other mediums. If it didn’t come with the
name of the international installation star Olafur Eliasson attached, a set of small photogravure copies of
scientific diagrams and oscilloscope waves would be almost completely without interest.
The same can be said for copies of pages from old Erector Set manuals, done by the noted conceptualist
Chris Burden, and for prints by E. V. Day, Kevin Appel and Juliaõ Sarmento. Too often the work suggests
that the prints were made not because the artist was especially interested in the medium, but as tokens for
collectors who could not afford the real thing.
There are a few artists in the show who are primarily committed to printmaking. David Avery, for example,
created a series of small, Neo-Gothic style illustrations for Grimms’ fairy tales that are crammed with
magical details rendered in eye-straining miniaturism. And Andrew Raftery uses traditional engraving
tools and techniques to create wide-angle views of men trying on suits in a luxurious clothing store. The
style calls to mind the early-20th-century advertising illustration of J. C. Leyendecker — creator of the
Arrow Collar Man — as well as the homoerotic narrative paintings and prints by Paul Cadmus.
On the other hand, David Shrigley’s funny, absurdly rudimentary etchings — one depicts a stick figure
crushed under a giant, Minimalist cube, while two companions helplessly look on — prove that technical
mastery alone is not enough. Mr. Shrigley shrugs off the weight of high-culture expectations and in so
doing achieves something oddly liberating.
“Multiple Interpretations” continues through Jan. 27 at the New York Public Library; (212) 592-7730 or
nypl.org.
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